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1. 06 The One With the Butt

Everyone attends Joey s new musical, Freud!

While there, Chandler meets a beautiful and exotic woman, Aurora, and begins dating

her.



Joey gets picked up by the Estelle Leonard Talent Agency, which gets him a job as

Al Pacino’ s butt double

However, he loses the job by overacting

Rachel cleans the apartment by herself for the first time;

however, she moves the green ottoman, which starts Monica obsessing

Chandler finds out Aurora is married and already has another boyfriend

When she picks up still another, Chandler isn’t sure he can take it

[Scene: A Theater, —Freud™ the gang is in the audience wating for a play
of Joey' s to start. ]

Sigmund Freud, born Sigismund Schlomo Freud (May 6 1856 - September 23 1939), was an
Austrian neurologist and psychiatrist who founded the psychoanalytic (adj. CoFRMHTIH))

school of psychology. Freud is best known for his theories of the unconscious mind,

especially involving the mechanism of repression; his redefinition of sexual desire as

the primary motivational energy of human life, directed toward a wide variety of objects;

and his therapeutic techniques, especially his theory of transference (n. #1il) in the

therapeutic relationship and the presumed(adj. &£ f]) value of dreams as sources of

insight into unconscious desires. He is commonly referred to as “the father of

psychoanalysis” and his work has been highly influential | popularizing such notions

as the unconscious, the Oedipus complex (n. 5B} 45), defense mechanisms, Freudian slips

and dream symbolism | while also making a long—lasting impact on fields as diverse as

literature, film, Marxist and feminist theories, philosophy, and psychology. However,

some of his theories remain controversial and disputed by numerous critics. One critic

called him the “creator of a complex pseudo—science (n. {§F}%%) which should be recognized

as one of the great follies of Western civilization”



Rachel: (reading the program) Ooh! Look! Look! Look! Look, there’ s Joey s
picture! This is so exciting!

Chandler: You can always spot someone who' s never seen one of his plays
before. Notice, no fear, no sense of impending doom. ..

spot v. &H W/ impending adj. BV A& A1)/ doom n. Bk BET/Chandler —iEiEHERHL *iit Rach
IRAERIUANTL & R A i LT NBEE I Joey B SE T "8 FZ RS U Joey MR ARE b
BRI BAT N H I Rach Fray ) LA ZEEM WA ZAG tHF AR H WPE R Im 1 8 ©

Phoebe: The exclamation point in the title scares me. (Gesturing) Y know,
it’s not just Freud, it’s Freud!

exclamation point n. I /gesture v. {EFH
(The lights dim.)
Ros#s: Oh, shhh, shh. Magic is about to happen.

(The lights go up on the stage, Joey, as Freud, is talking to a female
patient.)

Joey: Vcll, Eva, ve’ ve done some excellent vork here, and I vould have
to say, your pwoblem is gviiite clear. (He goes into a song and dance
number)

All you want is a tinkle,

What you envy s a schwang,
A thing through which you can tinkle,
Or play with, or simply let hang...

number n. #4F/tinklef>what little kids say when they have to pee... JRJR/schwang<

1> a slang form of the word penis

Opening Credits

[Scene: The Theater, the play has ended and everyone is applauding. As
soon as the cast leaves, the gang all groan and sit down heavily. ]



cast n. AW U1 /staff n. &KER 51/gang n. —H#E N /groan v. MilS I
Rachel: God. I feel violated.
violate vt. B0 Tt

hic‘: Did anybody else feel they just wanted to peel the skin off their
body, to have something else to do?

peelv. #

Chandler: (staring at a woman across the room) Ross, ten o clock.
Rogg: Is it? Feels like two.

Chandler: No, tea o’ clock.

Ross: Vhat?

Chandler: (sighs and gestures to explain) There’s a beautiful woman at
eight, nine, ten o clock!

Ross: Oh. Hel-1o!

Chandler: She’ s amazing! She makes the women that I dream about look like
short, fat, bald men!

Nhnic‘: Well, go over to her! She’s not with anyone.

Chandler: Oh yeah, and what would my opening line be? ’Excuse me.
Blarrglarrghh.’

Rachel: Oh, c’mon. She’s a person, you can do it!

Chandler: Oh please, could she be more out of my league? Ross, back me
up here.

A be out of B league BFcAN 2 A /back up v. 3Z¥F
Ross: e could never get a woman like that in a million years.

Chandler: Thank you, buddy.

Phoebe: Oh, oh, but y know, you always see these really beautiful women
with these really nothing guys, you could be one of those guys.



h:l.c‘: You could do that!
Chandler: V' think?
All: Yeah! Absolutely.

Chandler: Oh God, T can’t believe I'm even considering this... I'm very
very aware of my tongue. ..

be aware of one—s tongue VHE{HITH
Ross: C mon! C mon!
Chandler: Here goes. (He walks over to her but just stands there.)

Axrora: ... VYes?

Chandler: Hi.... okay, next word... would be... Chandler! Chandler is my
name, and, uh... (He clears his throat noisily)...hi.

Aurora: Yes, you said that.

Chandler: Ves, yes I did, but what I didn’ t say was what I was about to
say, what I wanted to say was, uh... would you like to go out with me

sometime, thankyou, goodnight. (He walks back to the others but she calls
him back.)

Agrora: Chandler?

(Joey enters from behind a curtain. The others all talk at once.)
All: Hey! You' re in a play! I didn’ t know you could dance! You had a beard!
Joey: What do you think?

(Pause)

All: .. . Hey! You' re in a play! I didn’t know you could dance! You had a
beard!

Joey: C mon, you guys, it wasn’t that bad. I was the lead. It was better
than that thing I did with the trolls, at least you got to see my head.

troll n. (BB K) 4205

All: (admitting) Saw your head. Saw your head.



Chandler: (running back) She said yes!! She said yes!! (To Joey) Awful
play, man. Whoah. (To All) Her name’ s Aurora, and she’s Italian, and she
pronounces my name ~Chand-1rr’. ’Chand-1rr’. I think I like it better that
way. (To Joey) Oh, listen, the usher gave me this to give to you. (He fishes
a card out of his pocket.)

usher n. 5|E 7 /fish out v. #H
Rachel: What is it?

Joey: The Estelle Leonard Talent Agency. Wow, an agency left me its card!
Maybe they wanna sign me!

Phoobo: Based on this play? ...Based on this play!

[Scene: Central Perk, everyone else is there as Chandler enters. ]
Chandler: Hey, kids.

All: Hey.

Phoebe: (rcading Monica’ s palm) No, ’cause this line is passion, and this
is... just a line.

palm n. -4 /read palm v. HHL

Chandler: Wcll, I can’t believe I’ ve been here almost seven seconds and
you haven’ t asked me how my date went.

Nhnio.: Oh, right, right. How was your date, ’Chand-lrr’ ?

Chandler: 1t was unbelievable. I-I’ve never met anyone like her. She’s
had the most amazing life! She was in the Israeli army...

Israeli n. A%

(A flashback of Aurora and Chandler on their date in Central Perk is
denoted by italics.)

flashback n. [N[H|/denote v. F7~/italic adj. FBHAN

Aurora: ... Luckily none of the bullets hit the engine block. So, we made
it to the border, but just barely, and I-... I ve been talking about myself
all night long, I’m sorry. What about you? Tell me one of your stories.

engine block n. K& /make it v. <I>ERNHE HAr MINHKiE/all night long adv. $£Hf



Chandler: Alright. Once I got on the subway, right, and it was at night,
and I rode it all the way to Brooklyn... just for the hell of it.

just for the hell of it <{H>H &N T

Chandler: Ve talked *til like two. It was this perfect evening... more
or less.

more of less adv. (% mk/b

Agrora: ... All of a sudden we realised we were in Yemen.
Yemen n. th"] (PRI %)

Chandler: Oh, I’'m sorry, so ' we is?

Agrora: ' Ve’ would be me and Rick.

Joey: Who' s Rick?

Chandler: Who s Rick?

Aurora: \ly husband.

All: Ooooohhh.

Chandler: Oh, so you' re divorced?

Aurora: No.

Chandler: Oh, I'm sorry, then you' re widowed ? Hopefully?
Agrora: No, I'm still married.

Chandler: So tell me, how do you think your husband would feel about you
sitting here with me?...Sliding your foot so far up my pant leg you can
count the change in my pocket?

Aurora: Don t worry. I imagine he’ d be okay with you because really, he’s
okay with Ethan.

Chandler: Fthan? There’s, there’s an Ethan?
Amrora: Mmmm... Ethan is my... boyfriend.

All: Vhat?!



Chandler: So explain something to me here, uh, what kind of a relationship
do you imagine us having if you already have a husband and a boyfriend?

Aurora: | suppose mainly sexual.
Chandler: .. .1
hic‘: Oh. I'm sorry it didn’t work out.

Chandler: What ' not work out’? I'm seeing her again on Thursday. Didn’ t
you listen to the story?

hiu: Didn’ t you listen to the story? I mean, this is twisted! How could
you get involved with a woman like this?

Chandler: Vell, v know, I had some trouble with it at first too, but the
way I look at, it is I get all the good stuff: all the fun, all the talking,
all the sex; and nom® of the responsibility. I mean, this is every guy s
fantasy!

Phoebe: Oh, yeah. That is not true. Ross, is this your fantasy?
Ross: No, of course not! (Thinks) ...Yeah, yeah, it is.

hic‘: What? So you guys don’ t mind going out with someone else who’ s
going out with someone else?

Joey: I couldn’t do it.

h’.ﬂ: Good for you, Joey.

Joey: When I'm with a woman, I need to know that I'm going out with more
people than she is.

Ross: Vecll, vy know, monogamy can be a, uh, tricky concept. I mean,
anthropologically speaking—

monogamy n. —K—FHl/tricky adj. HZ4%M/anthropologically adv. NS F
(They all pretend to fall asleep.)
Ro#s: Fine. Fine, alright, now you 11 never know.

Nhhio‘: We’ re kidding. C mon, tell us!

All: Yeah! C mon!



Rogg: Alright. There’s a theory, put forth by Richard Leakey—

put forth v. #£H/Richard Erskine Frere Leakey (born 19 December 1944 in Nairobi, Kenya),
is a Kenyan paleontologist and conservationist (n. H2REPEARY ') . He is second of the

three sons of the archaeologists Louis Leakey and Mary Leakey, and is the younger brother

of Colin Leakey.

(They all fall asleep again.)

[Scene: Monica and Rachel’ s, Rachel is there as enter except Joey enter. ]
Rachel: Tah-daaah!

Chandler: Arec we greeting each other this way now? ’Cause I like that.

Rachel: 1.ook! I cleaned! I did the windows, I did the floors... I even
used all the attachments on the vacuum, except that little round one with
the bristles, I don’t know what that’s for.

attachment n. JNZEE /vacuum n. B8 /bristle n. NI

Rogg: Oh yeah, nobody knows. And we re not supposed to ask.
Rachel: Vecll, what do you think?

All: Very clean! It looks great! Terrific!

h:l.cu: ...0h! I-I see you moved the green ottoman.

ottoman n. (LHEY LT K

All: Uh-oh...



h:l.c..: How did that happen?

Rachel: I dunno.. T thought it looked better there. And also, it’ s an extra
seat around the coffee table.

hl.u: Yeah, yeah, it’s interesting.. but y know what? Just for fun,
let’ s see what it looked like in the old spot. (She moves it.) Alright,
just to compare. Let’ s see. Well, it looks good there too. Let’ s just leave
it there for a while.

Phoepe: (to Rachel) I can’t believe you tried to move the green ottoman.

Chandler: Thank God you didn’ t try to fan out the magazines. I mean, she 11
scratch your eyes right out.

fan out v. #JF/scratch vt. #H

h:l.c..: You guys, I am not that bad!

M‘: Yeah, you are, Monica. Remember when I lived with you? You were
like, a little, y know, Ree! Ree! Ree! Ree!

KK IWH] Monica I35 Phoebe & Hi—Hi —=Ree ! =[RS T REAERT L2 ~ il
(Psycho) ¥ "XIFEHREHRNMEME 755 EEE—HI RS SRR KT
H474%2 °FrLl Phoebe #i4FIX Y = 5498 Monica AT MANIE R T HEABTR A ) O AN 7 °

h:l.c..: That is so unfair!

Ro#s: Oh c’mon! When we were kids, yours was the only Raggedy Ann doll
that wasn' t raggedy!

raggedy adj. ME#EIY) BYLEH) /Raggedy Ann is a fictional character created by writer Johnny
Gruelle (1880-1938) in a series of books he wrote and illustrated for young children.
Raggedy Ann is a blue and white clad(adj. ZF4[})) rag doll (n. #¥AHIEcH) with red yarn (n.
2h%%) for hair. The character was created in 1915 as a doll, and was introduced to the
public in the 1918 book Raggedy Ann Stories. A doll was also marketed along with the
book to great success. A sequel, Raggedy Andy Stories (1920) introduced the character

of her old friend and playmate, Raggedy Andy, dressed in sailor suit and hat/Raggedy
Ann— B RA G = 2 R I KA JE « A% S BRI 2O LI — M QG I 2R A T
1918 4R (2EHE ° fy FIX AR NGO AR 5 LB R " Pl — Sk 20k, IR B S
HIE T NS SRT LA EBC REIRE " BRI AR 5200 © ji) i 52 J8 R S IR — > <Al 4k
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hl.u: Okay, so I’mresponsible, I’m organised. But hey, I can be a kook.
kook n. <ZE >R

Rogs: Alright, youmadcap gal. Try to imagine this. The phone bill arrives,
but you don’t pay it right away.

madcap adj. #-ZE10/gal n. L /right away adv. v.E
Montoa: hy not?

Rogs: Because you' re a kook! Instead youwait until they send you a notice.

hl.u: I could do that.

Rachel: Okay, uh, you let me go grocery shopping, and I buy laundry
detergent, but it’s not the one with the easy—pour spout.

grocery n. <FE>EMITR)E/laundry detergent n. YEACHK/spout n. Wil /easy—pour spout n.

{87 2y 151 11
hl.u: Why would someone do that?! ...One might wonder.

Chandler: Somcone’ s left a glass on the coffee table. There’ s no coaster.
It’sacolddrink, it’ s a hot day. Little beads of condensation are inching
their way closer and closer to the surface of the wood..

coaster n. ##/bead n. /KEk/condensation n.?4¥t/inch v. ZMEihE5)
h’.ﬂ: STOP IT!! ...Oh my God. It’s true! Who am I?
Ross: \Monica? You' re Mom.

(Monica gasps.)

Mo: Ree! Ree! Ree! Ree! Ree!

(Joey enters and he’s on the phone.)



Joey: (on phone) Uh huh.. uh huh... oh my God! Okay! Okay, I’ 11 be there!
(He hangs up and to all.) That was my agent. (He tosses and catches the
phone.) My agent has just gotten me a job...in the new Al Pacino movie!

toss v. & $#F/Alfredo James Pacino (born April 25, 1940) is an Academy, Golden Globe,
Tony, BAFTA, Emmy, and SAG award winning American film and stage actor and director,

who is widely recognized as one of the greatest actors of his generation.Pacino’ s rise

to fame came after portraying Michael Corleone in Coppola’ s blockbuster 1972 Mafia film

The Godfather and Frank Serpico in the eponymous (adj. %44 %) 1973 movie.

All: Oh my God! Whoah!

h’.ﬂ: Well, what’s the part?

Joey: Can you believe this? Al Pacino! This guy’ s the reason I became an
actor! “I’m out of order? Pfeeeh. You' re out of order! This whole
courtroom’ s out of order!”

out of order adv. LS/ courtroom n. VEKE o A=
Phoebe: Scriously, what’s the part?

”Just when I thought I was out, they pull me back in!”

Joey

Rogg: C mon, seriously, Joey, what’s the part?

...I'm his (mumbles)

Joey

mumble v. I
Rachel: You' re, you re 'mah mah mah’ what?

Joey: I'm his butt double. "Kay? I play Al Pacino’ s butt. Alright? He goes
into the shower, and then— I'm his butt.

double n. Bffy i L [eg:Two doubles were employed for this scene]

Nhhic‘: (trying not to laugh) Oh my God.



Joey: C' mon, you guys. This is a real movie, and Al Pacino’ s in it, and
that’ s big!

Chandler: Oh no, it’ s terrific, it’s... it’s... vy know, you deserve this,
after all your years of struggling, you’ ve finally been able to crack your
way into show business.

show business n. 1% 5k P&l

Joey: Okay, okay, fine! Make jokes, I don’ t care! This is a big break for
me !

break n. Y

Ross: You re right, you re right, it is...So you gonna invite us all to
the big opening?

Commercial Breek

[Scene: Monica and Rachel’s, the next morning, Monica is getting the
door. ]

hl.u: Alright, alright, alright...

(Joey enters with Monica' s paper and hands it to her.)
Joey: Here. I need to borrow some moisturizer.
moisturize v. ASHEE ¥EN/K5/moisturizer n. PRIEILIE

moisturizer

hiu: For what?

Joey: What do ya think? Today’ s the big day!

hiu: Oh my God. Okay, go into the bathroom, use whatever you want, just
don’ t ever tell me what you did in there.



Joey: Thank you! (He goes into the bathroom. )

(Chandler enters with the phone.)

Chandler: Vhere' s Joey? His mom’ s on the phone.

on the phone <II>7EFTHITE

Nhhio‘: He’s in the bathroom. I don’t think you wanna go in there!

Chandler: C mon, we' re roommates! (He goes into the bathroom, screams,
and runs back out.) My eyes!! My eyes!!

h:l.c‘: I warned you. ..

(Rachel enters from her room.)

.E

Who is being loud?

Chandler: Oh, that would be Monica. Hey, listen, I wanna borrow a couple
of things, Aurora spent the night, I really wanna make her breakfast.

Nhhio‘: Oh, you got the whole night, huh?

Chandler: Vcah, well, I only have twenty minutes until Ethan, so, y know. .
(He starts to raid the fridge.)

raid v. 5
Rachel: Ooh, do I sense a little bit of resentment?
resentment n. Z2IR

Chandler: No, no resentment, believe me, it’s worth it. ~Kay? Y know in
a relationship, you have these key moments that you know you’ 11 remember
for the rest of your life? Well, every single second is like that with
Aurora.. and I’ ve just wasted about thirty—five of them talking to you
people, so, uh.. Monica, can you help me with the door? (He has armloads
of stuff.)

armload n. —#2 &

Nhnio.: Sure. Oh, um, Chandler? Y’ know, the old Monica would remind you
to scrub that Teflon pan with a plastic brush...But I’ m not gonna do that.



remind sb to do sth $&EEH AT/ scrub v. P #4/Teflon n. VUG L4 (Fikr 4 F5) /pan
n. i Ey

Teflon pan

+. Teflogr

I\.
Tomic
(She opens the door and he leaves.)

[Scene: A Film Set, Joey is entering for his scene. ]

DPirector: (on phone)...Damn it, hire the girl! (He hangs up the phone.)
Okay, everybody ready?

damn 1t<>i%BEM)
Joey: Uh, listen, I just wanna thank you for this great opportunity.

Director: [ose the robe.
robe n. ¥

Joey: \e?

E

That would work.

Joey: Right. Okay. Losing the robe. (He takes off the robe.) And the robe
is lost.

DPirector: Okay, cverybody, we' d like to get this in one take, please. Let’ s
roll it. Water’ s working (The shower starts).. and... action.

(Joey starts to the shower with a grim, determined look on his face.)
grim adj. 7 [eg:He had a grim look on his face]

Director: And cut. Hey, Butt Guy, what the hell are you doing?

Joey: Vcll, I'm showering.

Director: No, that was clenching.



clench v. &8 'L

Joey: Oh. Well, the way I see it, the guy’ s upset here, y know? I mean,
his wife' s dead, his brother’ s missing... I think his butt would be angry
here.

Director: I think his butt would like to get this shot before lunch. Once
again, rolling... water working... and action....and cut. What was that?

Joey: [ was going for quiet desperation. But if you have to ask...

[Scene: Chandler and Joey s, Aurora and Chandler are in bed in Chandler’ s
room. ]

Chandler: God, I love these fingers...

Aurora: Thank you.

Chandler: No, actually I meant my fingers. Look at ~em, look at how happy
they are.

Aurora: (nmoves Chandler’ s arm and look at his watch.) Oh my God, I’ m late.
(She starts to get up.)

Chandler: Oh no nonononononnononono, don’ t go.. (He kisses her and pulls
her back down. )

Aurora: Okay.

Chandler: Don t go.

Aurora: Okay. Oh no, I have to.

Chandler: (to himself) Too bad, she’s leaving.

Aurora: (getting up and dressing) I'm sorry. He’ 11 be waiting for me.
Chandler: Vcll, I thought you talked to Rick.

Agrora: 1t’ s not Rick.

Chandler: VWhat, Ethan? He got to spend the whole day with you!

Aurora: No, it’s—it’ s Andrew.



Chandler: T know there’ 11 be many moments in the years to come when T’ 11
regret asking the following question: but... and Andrew is?

Aurora: He' s... new.

Chandler: Oh, so what you' re saying is you’ re not completely fulfilled
by Rick, Ethan and myself?

fulfilled adj. Wi

Amrora: No, that’ s not exactly what I was..
Chandler: VWell, y know, most women would kill for three guys like us.
Aurora: So what do you want?

Chandler: Vou.

Agrora: You have me!

Chandler: No, just you.

Amrora: Vhat do you mean?

Chandler: [ose the other guys.

Augrora: Like, ...all of them?

Chandler: C’ mon, we' re great together, why not?

Aurora: Why can’ t we just have what we have now? Why can’ t we just talk,
and laugh, and make love, without feeling obligated to one another... and
up until tonight I thought that’ s what you wanted too.

obligated adj. 57/ /one another n. {§ It

Chandler: ...VWell, v’ know, part of me wants that, but it’s like I'm two
guys, vy know? I mean, one guy s going Shut up! This is great!” But there’s
this other guy. Actually it’ s the same guy that wells up every time that
Grinch’ s heart grows three sizes and breaks that measuring device... And
he’ s saying, vy know, ’This is too hard! Get out! Get out!’

well up v. #WHENE /measuring device n. M7 #%/The Grinch is a popular cartoon character

created by Dr. Seuss. He first appeared in the 1957 children’ s book, How the Grinch Stole

Christmas!. Due to the immense fan—following of the book, a television special was

produced in 1966 by Metro—Goldwyn-Mayer’ s MGM Animation/Visual Arts studio, and directed



by Chuck Jones. Eleven years after this was made, Seuss responded to the fan request

for more by writing “Halloween Is Grinch Night”, a straight-to—television Halloween

special to be aired on CBS. It was also well received, and like its predecessor, was

awarded at the Emmy awards. In 1982, five years after the last special, Marvel green—lit
“The Grinch Grinches the Cat in the Hat”, which was also produced by Dr. Seuss, under

his real name, Ted Geisel. Again another hit for television, the special garnered two

Emmy awards. The Grinch also has become a cultural icon, mainly due to the massive
popularity of his TV specials. Most notably, he is considered a Christmas standard, and

parodied/featured outside the Dr. Seuss brand frequently around the holiday season. Also,

he is referenced by the media often in instances where a holiday display is ruined by
vandals (n. MUEZAYIRE), or holiday burglaries are committed. Outside Christmas, the term
“Grinch” is synonymous (adj. [ X)) with “grouch”/Grinch’ s heart: £k hal_F T LA &
FERPH WP AMUATLR WA EAAGERIEY) PR ERKRZE BRI WARTIEX Adr 1 7
A VR BB R AR LB CAREAE A AR TP A AN BN TR AR RAT A
T AN = EWEPEA (Grinch) =LK T =454 B2 AOXBOCR =R RA—
J& 1966 MG LT #& 23 w] (CBS) BI& 1) — MBS A AR R AT S WETT (85 5 At i O
KT =45 w2 N T PRBEEET AT A G « Baa i 0 2 DLIX AN M /U 1 v 5%

~FWEREARS °

Aurora: So... which one of the two guys will you listen to?

Chandler: 1 don’ t know, I have to listen to both of them, they don’ t exactly
let each other finish...

Aurora: Which one?
Chandler: The second guy.

Aurora: (gets up to leave) Well, call me if you change your mind.

(She kisses him, he holds her, and kisses her passionately.)

Chandler: Sorry, the first guy runs the lips.

(She leaves, Chandler sighs, and falls back on his bed.)



[Scene: Monica and Rachel’ s, Ross is trying to comfort Chandler. Joey is
absent. ]

Ro#s: ook at it this way: you dumped her. Right? I mean, this woman was
unbelievably sexy, and beautiful, intelligent, unattainable... Tell me
why you did this again?

unattainable adj. XEFEM AT MM
(Joey enters.)
All: Hey!

h’.ﬂ: Hey, wait, aren’ t you the guy that plays the butt in the new Al
Pacino movie?

Joey: Nope.

No? What happened, big guy?

Chandler: (to Ross) “Big guy?”
Ross

It felt like a 'big guy’ moment.

Joey: 1 got fired.
All: Oh!

Joey: Veah, they said I acted too much with it. T told everybody about
this! Now everybody’ s gonna go to the theatre, expecting to see me, and...

Rachel: Oh, Joey, you know what, no one is gonna be able to tell.
Joey: Vly mom will.

Chandler: Something so sweet and...disturbing about that.
disturbing adj. By K

Joey: Y know, I’ve done nothing but crappy plays for six years. And I
finally get my shot, and I blow it!

crappy adj. <> TEMMENI/get my shot fFEIHLL/blow it v. ¥ 'E Al

h’.ﬁ‘: Maybe this wasn’ t your shot.



Rogg: Yeah, I mean... I think when it’s your shot, y know, you know it’s
your shot. Did it... feel like your shot..?

Joey: Hard to tell, I was naked.

Phoebe: No, I don’t think this was your shot. I mean, I don’t even think
you just get one shot. I really believe big things are gonna happen for
you, I do! You' ve gotta just keep thinking about the day that some kid
is gonna run up to his friends and go I got the part! I got the part!
I’m gonna be Joey Tribbiani’s ass!’.

run up to v. i /part n. fif

Yeah? That’s so nice! (They hug.)

Joey

(Ross and Chandler look at each other and hug as well.)
Nhnic‘: I’m sorry, Joey. I’m gonna go to bed, guys.
All: Night.

Uh, Mon, you gonna leave your shoes out here?

1

(determined) Uh—huh!

Rachel: Recally? Just casually strewn about in that reckless haphazard
manner?

casually adv. fffilh/strew vt. #Wi/reckless adj. ANl ) B /haphazard adj. B 2450
£

Nhﬂlc‘: Doesn’ t matter, I’ 11 get ~em tomorrow. Or not. Whenever. (He goes
to her room.)

Ross: She 18 a kook.

Closing Credits

[Scene: Monica’ s Bedroom, she’s lying in bed wide awake. ]

Nhnio.: (hums for a while, then gives up, and in her head) If it bothers
you that much, just go out and get the shoes. No. Don’ t do this. This is
stupid! I don’ t have to prove anything, I’m gonna go get them...But then
everyone will know. Unless I get them, and then wake up really early and
put them back! ...I need help! (She buries her head in her pillow.)



hum vi. " (8%) /bury her head in her pillow B3Nk



